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Color in landscape art objects as a means to create...
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PaccmoTpens! BaxHelIIee 3HaYCHIE IIBETa B CaIOBO-ITAPKOBOM HCKYCCTBE KaK HHCTPYMEHTA FaPMOHH3AIIH TIPO-
CTPAHCTBEHHON CTPYKTYpbl OOIIECTBEHHBIX TEPPUTOPHI M OCOOCHHOCTH €ro mpuMeHeHus. [IpoaHanu3upoBaH
OIIBIT BBIJAIOIINXCS MacTepOB MPOLUIOrO U COBPEMEHHBIX. PaccMOTpeHb! KOMIIO3UIIMOHHBIEC IIPUHIUIIBI B3aUMO-
JEeHCTBUSI KOMIOHEHTOB IIPOCTPAHCTBA C UCIIONB30BAaHNEM LIBETA U CBETA, KIMMAaTa, ()OpMBI, MaTepuana, GakTypsl,
pactutenbHocTH. OXapaKTepU30BaHbl aKTyaJbHbIE METOAbI NMPUMEHEHHUS I[BeTa Ha MPAKTUKE — OT CMBICIOBON
COCTABJIAIONICH 0 KOJIOPUCTHUYECKOTO PELICHUS B BUJE KOHTPACTa U HIOAHCA KaK CPEICTBA BBIPA3UTEIBHOCTH.
IIpoBeneHo nccnenoBaHue NCUXOIOTHIECKOTO U (PU3MONIOTHIECKOTO BO3ACHCTBHS 1{BETOBON MAIUTPBI HA OPTaHBI
YqyBCTB 4eJIoBeKa. JJaHbl PEKOMEHAINH 110 CO3AaHHI0 KOM(OPTHOTO BBIPA3UTEIHFHOTO 00IIECTBEHHOTO MTPOCTPaH-
CTBA ITOCPEICTBOM I'PAMOTHOTO IIPUMEHEHUS [IBETa KaK UCKyCCTBA U HayKH. TakuM 00pa3oM, BOCCO3AIOTCS Ipa-
BUJIbHBIE HAy9HO-000CHOBAHHBIE IIBETOBBIC TADMOHNH U JTAHAMIAGTHO-BU3yaNbHOE TPOSKTHPOBAHHE OOBEKTOB.

KitioueBble cj10Ba: cajoBO-1apKOBOE HCKYCCTBO, IPOCTPAHCTBO, LIBET, MAIUTPa, KOJOPHCTHKA, (hOpMa, KOMITO3HLIHS

Ccepuika s nurupoBanus: BacunseBa O.U., BacunpeB A.H. L[BeT B 00bekTax cal0BO-MAPKOBOTO HCKYCCTBA
KaK CPeJCTBO CO3/aHHs BBIPA3UTEIBHOrO 00lIecTBeHHOro mpocrpanctsa // Jlecnoit Becthuk / Forestry Bulletin,

2023. T. 27. Ne 2. C. 146-157. DOI: 10.18698/2542-1468-2023-2-146-157

Oprma}omaﬂ cpella COCTOUT U3 MAIUTPHI MHOTO-
YUCJIEHHBIX KPACOK, I03TOMY BayKHO I'PaMOTHO
HCIIOJIb30BAaTh LIBET KaK CPEACTBO BbIPA3UTEIBHOCTH
B 00BbEKTaxX caJ0BO-MApKOBOro McKyccTBa. «Co3Ha-
TEJIbHOE UCCIIEJOBAHUE COXPAHMBIINXCS B NAMATH
LBETHBIX 00Pa30B MOMOTAaET OLIEHUTH CHITy BO3/ICH-
CTBUS KQ)KJIOTO LBETA U SBIAETCS OJHOBPEMEHHO
MIPUSITHBIM U TIOJIE3HBIM OMBITOM C TOUKHU 3PEHUS
MpakTU4YeCKor paboTel ¢ HUM» [1, ¢. 2]. «B Hame
BpeMsl aKTyaJIbHO LEJICHANIPABICHHOE UCIIOJIb30Ba-
HHE [IBETA B COCTABJICHUN KOMIIO3ULUU TPOCKTHOU
MAJIATPHI APKOB, IUIOMAJEH U [IBETHUKOB FOPOJ-
CKUX TEPPHUTOPHIA, 4TO 00YCIOBICHO U3MECHEHHUSIMU
3CTETUYECKUX MPEANOUYTEHUN JTI0AEH U pa3BUTHEM
TexHonorui» [2, c. 34]. Konopur napkoBoro mnei-
3a’ka, cajla CKJAaJbIBAETCS U3 LBETOBOM OKpPACKHU
PacTEeHUI, MOKPBITHI, MAITBIX APXUTEKTYPHBIX (GOPM,
COOpYKEeHUM, MolleHusa. BiusHue uBeTa gaeT Ham
BO3MOHOCTb BBISIBUTb OCHOBHBIE KOMIIO3ULIUOHHbIE
LIEHTPbl, PUTMUYECKHE PsiJibl, KOHTPACT U HIOAHC
B «00BEKTax BU3YaJbHOTO BOCHPHITHS B UX CO-
BOKYITHOCTH: TOPOACKHE ILIOIIAAN, MATUCTPAIINA U
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«Kpacku, ckpvimole 6 okpysicaroujem netizadlce
u npudaiowue emy 3a2adounyo ammocgepy.
[Ipenecmuvle ysema, 3ampacugaroujue OyuLy ... »

Haomu Kyno

YIUIBI, MEKCEIICHHBIC TEPPUTOPUHU, O3CIICHCHHBIS
U NPUPOLHBIE TEPPUTOPUH, NIPEAHAZHAUCHHBIE IS
OTJIbIXa HacejaeHus» [3, ¢. 9].

Lenb pabotbi

Lenb paboThl — pa3BUTHE 00Pa3HOTO BHUICHHS
LBETa B JIEMEHTaX OKpyXKaroliel cpeabl, GopMu-
pOBaHHE KOJIOPUCTHKH OOBEKTOB Ca/I0BO-ITAPKOBOTO
HCKYyCCTBa.

MaTtepuanbl U metToAabl

st Toro 4toObl BEIpabOTaTh YMEHUE HCTOJb-
30BaTh I[BETOBHIE TAPMOHHMH M KOMITO3UIIHOHHBIE
MpUeMbl B JIaHAMAPTHOM MPOESKTUPOBAHUH, CJIe-
JIyeT o0palarbes K OMBITY BBIAAIOIINXCS MacTepOB
MPOLIIBIX ATIOX ¥ COBPEMEHHOCTH, YTOOBI «CO3/1a-
BaTh COOCTBEHHBIC MATUTPBD» [4, c. §]. Kupomnuch
1 CaJ0BO-MIAPKOBOE MCKYCCTBO B3aMMOCBSI3aHBI C
JIpeBHENINX BpeMeH. CBs3b BhIpakajach B CTPEM-
JIEHUU JKMBOIHUCIEB 3all€YaTIIETh CYIECTBYIOIINE,
MIPEICTaBIAIONINE UHTEPEC, calbl U Mapku. B Hux
BBISIBIICHBI HE TOJILKO OOIIME PEICHHsI KOMITO3UITHN
[MapKOBOTO MPOCTPAHCTBA, HO U OTAEJbHBIE Teii-
3a)KHbIE MOTHUBHI [5]. «)KuBomrcHOE HM300paKkeHUE
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yUUTBIBaeT (OH, OKpYKeHHE, OcBeleHHoCcTh. U Jle
KopGro3be cunralt, 4To IBET UMEET LIEHHOCTD TOJIBKO
B CBA3H C OKpykeHHeM» [6, c. 29]. [1apkoBas Temaru-
Ka MPOCIIEKHUBAETCSA U B POMAHTHUECKHX Nei3axax
Cunsectpa Lllenpuna, rne npocMaTpruBaeTcs CBA3b
ApPXUTEKTYPHOM KOMIIO3ULIUU C CEMaHTHYECKON OC-
HOBOI1 mapka (puc. 1), a Taxxe B monotaax B.A. Ce-
poBa, K.A. KopoBuna, A.H. benya, 1.1. JleButana.
CanoBy10 TPaJUIMIO PYCCKUX KUBOIMUCLEB MOJAEP-
xan Kion Mone, co3aaB «MMIPecCHOHUCTUYECKUE
MOTHBBI B U300paKeHUSIX CBOETO COOCTBEHHOTO cajia
C KyBIIIMHKaMH, UBaMH U SK30THYECKUMH PACTEHUSI-
mu B XKusepuuy» [7, c. 10] (puc. 2).

3aKoHBI XY/I0’)KECTBEHHON KOJIOPUCTHKH B Cajl0-
BO-TTAPKOBOE MCKYCCTBO BBesa [eprpyna Jkeku.
lapmonus usera B cany — ¢eHomen XX Beka. «B
1908 1. JI>kekusut onmyOnukoBana cBoro KHUry «Kak
noaOuparh LBeTa B caay». TaMm OHa JenaeT BBIBO/,
YTO HE TAK YK MPOCTO CO3/aTh yJAYHYIO KOMIIO-
3UIUIO BETOBY [8, ¢. 7]. J’KeKkuin crianupoBaia
CIIELUANIbHBIN CaJl C YepeJOBaHUEM OPAHKEBOTO,
CEeporo, 30JI0TOT0, CUHETO M 3€JIeHOr0 y4acTkoB. Kak
XyAOKHUK U apXUTEKTOP B OJHOM JIMLIE, OHA yKa3asa
Ha Ba)XHOCTB BBIOOpa 11BeTa B 00bekTax cana. [lanu-
Tpa IBETOB JJA€T BO3MOXXHOCTH YBUJIETh COJIEpKaHUE,
cMbIc KoHuenuy. [locanouHslii uiaH rpaineHTHO-
ro MukcOopzepa npencrasieH Ha puc. 3. [8, 9].

3HauuTeNbHOE BIMSHUE Ha BHIOOP LIBETOBOM
raMMBbl TIPH [TPOSKTUPOBAHUN OOBEKTOB OKa3bIBacT
KnuMmar. B ctpanax ¢ sapkuM KIMMaToM UCTONb3Y-
€TCsl HI0aHC, aXpOMaTHYECKUE W XOJIO/IHBIE 11BETA.
CoOOTBETCTBEHHO, B CTPaHaX C XOJIOJHBIM KJIINMaTOM
HCIOJIB3YETCsl KOHTPACT, TeIUIas [IBETOBAsK MajJuTpa.
B 1970 r. PoGepty Bypiie Mapkc ucrnonb3oBait Temy
BOJIH, B YACTHOCTH, 32 CYET KOHTPACTHOTO LIBETA
B pUCyHKe MolieHus Ha msbke Konakabana B Pu-
0-1e-’KaHelpo cMOT BBIpa3UTh IBMKEHHE U [TOKA3aTh
3agaHHyio TeMy (puc. 4). [IpuBnexaroT BHUMaHNE
nanamadTHeIe Komno3uin bypne Mapkca, 6nuzkue
abctpakTHOM xuBonucHu JKoana Mupo-u-®eppa.
BrnustHue XynoKHUKa MPOCMaTpUBAETCS B a0CTPaKT-
HOM IJIAaHUPOBKE, IIBETOBOM 110/1a4€, PUCYHKE MOILIe-
HUS ¥ XapakTepe Moca/iok.

Kontpact u HioaHC SBIAIOTCS ONHUMHU U3 Hau-
0oJjiee UCIONIb3YEMBIX CPEACTB BHIPA3UTEIHHOCTH
B JKUBOIHUCH, KOTOPBIE OXBATBHIBAIOT Pa3JIMUHbIE
YPOBHHU OpTraHM3allUM KapTUHHOUN TIIOCKOCTH: OT
CMBICJIOBOM COCTABJISIFOIIEH 10 KOJOPUCTUUECKOIO
perieHns. 9To MOKHO YBUJETh U B 00BEKTaX cajo-
BO-IIAPKOBOTO UCKYCCTBa, Hanpumep «Jlabupunt
KaKTyCOB» pe3ujieHIuu cembu J3Buc B Dnb-Ilaco,
Texac, co3gannblii qu3aitnepom Maproit IlIBapu.
3a cyeT MCIOob30BaHUsl aKTUBHOTO 1IBETA CTEH Cajl
BBIIVISIIUT BBIPA3UTENbHO U spKOo. B cagy ucmnoms-
30BaHbI IPKUE, KOHTPACTHBIE [IBETA: KPACHBIH, yp-
MypHBIH, PHONETOBBIN, OpaHKEBBIH, rOTy0O0i U JIp.

(puc. 5).

Puc. 2. Can B Xusepnu. Kion Moune

«KoM(popTHBIM MeCTOM 17151 OTABIXA SBISIETCS TO
MIPOCTPAHCTBO, I7Ie MOJyYaelllb 3aps BIOXHOBEHUS,
e UBETa, TMHUH, (OPMBI JTaH AP THOTO TPOCTPaH-
CTBa FApMOHHUYHBI U BBI3BIBAIOT JYLICBHBIA OTKIUK
HE3aBHCUMO OT HACTPOCHUS YeloBeka» [2, c. 36].
Horannec Utten cuntani, 4To 3ByK MPUIAET CKa3aH-
HOMY CJIOBY CBOE CHSIHHE, a LIBET MpHUAaeT Gopme
0c00yt0 01yx0TBOpeHHOCTS [ 10]. KoMmo3unnoHHbIe
MIPHUEMBI HCIIOJIb30BAHUS LIBETA MOYKHO YBU/ICTh H B
COBPEMEHHBIX 00bEKTaxX JaHAIAPTHOW apXUTEK-
Typsl Ha npumepe napka «Cynepkuien» B Koren-
rarere [11] (puc. 6). B cripoekTHpoBaHHOM aKTUB-
HOM IPOCTPAHCTBE YUTACTCS HEMPHUHYKIECHHOCTD
W AUHaMuKa (GopM, BEIpaKEHHAs] B TApPMOHHYHOM
COYETaHMH BO3/yXa U CHUAIOIIETO 1IBETa MOIIEHUS.
HeoObr1HOCTE MPOEKTHOTO pelieHNst IEMOHCTPUPYET
HOBBIC KOMITO3UIIMOHHBIC TIPUHLIUITBI B3aUMO/ICH-
CTBUSI KOMIIOHEHTOB MPOCTPAHCTBA C MCIOIb30Ba-
HHUEM LBETOBOM rapMOHUHU. «JleTanu CTpyKTypHl,
LIBETa, TEKCTYPHl U CBETa Ba)XHBI HE TOJBKO IS
npuganus 6oraTcTBa, pazHooOpa3ust U CIOKHOCTH
OXKHMBJICHHOMY BOCIIPHUSITHIO JaHamadTa, HO U AJIst
MPUIAHUS IPOCTOTHI U LIEIOCTHOCTH, YTOOBI 00be-
IUHATH Briewamienus» [12, c. 192].
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[IpoekTupoBaHue pacTeHHI SIBIISIETCS CIIEIHAIb-
HOM IUCIUIUTMHOW B TaHAITAQTHON apXUTEKType U
OJTHAM W3 METOJIOB apXUTEKTYPHOTO TBOPYECTBA.
PactuTenbHOCTD UCIIONB3YETCS HE TOJIBKO KaK OC-
HOBHOE CPEJCTBO MO AKOJOTMUYECKUM MPUUHHAM,
OKa3bIBas BIMSIHUE HA XPOMATUUYECKUE COCTaBJIs-
IOIIIMe TIPUPOHOTO JIaH{madTa U pa3rpaHuIHBas
MIPOCTPAHCTBO, HO U JJIs1 CO3IaHUSI KOMIIO3ULIMOHHBIX
KoJopucTHyecKux 3¢ ¢exroB B nangmadpte. O4eHb
4acTO UMEHHO PacliBeTKa JIUCTHEB U LIBETOB OMpee-
JseT xapakrep cana. «Ha Hero BiusieT 1 MECTOMONO-
JKEHHUE calia: UBET MECTHOH MOuBbI, TPaBUs, KAMHS
WU KUPIHYa, a TAKXKE TO, KyAa MagaeT COJIHLE IO
yTpaM WUJIM BEUEPOM U CKOJIBKO B Caay TCHHCTBIX
mect» [13, c. 26].

LBeT oka3piBaeT Ha YeIOBEKa KaK ICHUXOJO-
rHYECKoe, TaK M (PU3MOJIOTHUEeCKOe BO3/ACHCTBHE.
N3BecTHYIO pOJIb B 3TOM AMOIMOHATIEHOM BO3ICH-
CTBUU 1IBETOB UTparoT u accounanuu [14]. [loatomy
LIBETOBBIC KOMIIO3ULIMU CIEAYET paccMaTpuBaTh
Kak aOCTpaKTHBIN AJIEMEHT au3aiiHa. «Bamra na-
nutpa — Bech Mup» [15, c. 2]. MHorooOpa3zue
KpPacoOK OKpY>KAIOIIEero Mupa BCEraa mopaxkalo
BooOpaxeHHe denoBeka. EcTecTBoucCmbITaTEeIN
MPOLUIBIX BEKOB, BOCXUILASICh MATUTPOU MPUPO-
IIbI, CTPEMUINCh CUCTEMATU3UPOBATh €€ OTTCHKU.
[IBeTa okpyxaroiiero NpoCTPaHCTBA COXPAHIIOTCSA
B mamsTH. Bo3HUKaeT HEOOXOUMOCTh MPUYIHUTH
ce0s 3aMeyarh BaKHBIC JIETANIN H IIBETA, U3 KOTOPBIX
ckJaapIBaeTcs okpyxenue [16, 17]. O0gymanHoe
MIPUMEHEHUE 1[BETA Ha MTPAKTUKE SIBJISICTCS HE00XO-
JIUMBIM B CO3JIaHUH TAPMOHUYHOTO IIPOCTPAHCTBA.
Hampumep, «3enenblit IBET SBISICTCS HEUTPATbHBIM
MEXKy TEIUTBIMU U XOJIOJAHBIMA TOHAMH. JTO I[BET
(bU3MYEeCKOro paBHOBECHSI, KOTOPBIA YCIIOKAUBaET,
cHuMaeT Hampspkenue» [18, c. 6]. B 3enenoii ua-
CTH CIIEKTpa HauOOJbIICE KOJTUICCTBO OTTCHKOB.
KosiopucTuka, onupasch Ha GU3HIECKUE OCHOBBI
TEOPHUHU LIBETA, OMpPEACsIeTCs KaKk HayKa O IIBETE.
L{BeTOBOE MPOEKTUPOBAHUE SIBISETCS OCHOBOM LIBE-
TOBOTO COBEPIICHCTBA JAHIIIAQTHOTO UCKYCCTBA
U OKpYyXaroliei uenoseka cpeapl [19, ¢. 4]. UToOb
caJ| cTall HCTUHHBIM paeM, Kak OTMeTHIIa BUktopus
Ounnu [20], opu co3naHuU TPOCTPAHCTBEHHON
KOMIIO3HIINH CaJia, TapKa BayKHO UCIIOI30BAaTh I1BE-
TOBOM PUTM 3JEMEHTOB, O] KOTOPBIM MOCETUTENb
HETIPUHYKJICHHO TofcTpanBaeTcs. [Ipu aToM B Boc-
TOYHOM HCKYCCTBE, HAPUMED, IPEATOUTCHHUE OTAa-
€TCS B OCHOBHOM OJIHOIIBETHOCTH. 3HAHUE 3aKOHOB
CBETOTEHH U IIBETa HE TOJBKO JaeT BO3MOXXHOCTh
MPOCKTUPOBATh BhIpa3UTeNbHbIC (POPMBI B MPO-
CTPAHCTBE, HO M MO3BOJSET CO3/1aTh HACTPOCHUE,
00pa3 mpocTpaHCcTBa MO BpeMeHu roja. Jlerom mpu
COJIHEYHOM OCBCIICHUH MOXHO O€CKOHEYHO BOC-
XUMIAThCSA «IMHAMUYHBIMIY» TCHSIMHU OT JIEPEBBEB.
B ocenHuii nepuoji BbI3bIBAIOT BOCXUIIEHUE Ha-
CHIIIIEHHBIE KPACKU KPOH NIEPEBHEB U KYyCTapHU-

Puc. 5. «JlabupuHT KakTycoBy. Dnb-Ilaco. Texac.
ABtop auzaitna: Mapra IlIBapu

Puc. 6. [Tapx «Cynepkuneny. Konenraren

koB. [Ipu BEIOOpE MATUTPBI MAJTBIX APXUTEKTYPHBIX
dbopm (MAD) u pacTuTeIbHOCTH 0Cc000E BHUMA-
HUE YIEJSCTCS COUYCTAaHUI0 TEKCTYp U OKPacoK B
rapMOHHUHU C pa3MepoM MpocTpaHcTBa. Eciu wuc-
M0JTb30BaTh HACBINICHHBIN I[BET B OTJAJICHUH, TO
OH Oy/IeT cokpamiarh MPOCTPAHCTBO M, HA0OOPOT,
LBETa MPO3pauHble, TAPMOHUYHO COYCTAIONIUECS
C JaJIbHUM IJIAHOM, YBEJIIMYUBAIOT IPOCTPAHCTBO.
BrickazbiBanus Jleonapo na Bunuu o nogaue nse-
Ta PaCTUTEIbHBIX (JOPM aKTYaJIbHO M CErOJHS B
pPa3BUTUM JU3aHHEPCKON KOHIIEMIINU MPOEKTA «...
IIpu KOMIO3HUITHH TTOKPBITHIX JINCTBOIO JIEPEBHEB
CJIEIIyeT OCTEPEraThCs MOBTOPSTH CIUIIKOM MHOTO
pa3 TOT e CaMblii I[BET OJTHOTO PACTECHUS BBICTYIIA-
FOIIUM Ha (DOHE TOTO YKEe CaMOro LBETa JPyroro pac-
TEHHS;, HO BCEra pa3HooOpa3b ux 0ojiee CBETIION,
100 0ojee TEMHOM, UK 00JIee 3€JIEHON 3EIECHBIOY
[21, c. 237].

OnnuM u3 Hanboee BOCTPeOOBAHHBIX TPOCKT-
HBIX PeLICHUH /I co3aanus KoM(pOpPTHOTO 00IIIe-
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Puc. 7. Liernnk «bonbmas kaptuna nonei» («Iloxs Kananuckoroy). BJJHX. Mocksa

Puc. 8. SAAnonckuil can «lllects uwyBcTB». ABTOop Ausaiina: Illupo Hakane. Canaropuit
«AtiBazoBckoey. Pecrryommka Kpeim

CTBEHHOT'0 ITPOCTPaHCTBA SBJIsETCS BogoeM. Busya-
JIU3alMs HETIOABUKHOM BOJTHOM INIa/IM U OTPaKEHUE
B Heit MA® u pactutenabHbIX QopmM, 1BeTa Heba
0aroIpusTHO U IO3UTUBHO BO3ICHCTBYET HA IICUXH-
Ky uenoBeka. «Hemnpasna, uto Boga 6ecuBetHa. OHa
KaK 3epKaJlo OTPa)KaeT BCe KPACKH CMOTPSIIETOCs
B Hee Mupa» [22, c. 40]. B crosueii Boge oTpaxke-
HUS TIOYTH 3€PKATBHBI, HO OHU KaK OBl TIOJCPHYTHI
JBIMKOM. DCTETUYECKYIO [IEHHOCTh B IIPOEKTHPOBA-
HUU BBIPA3UTEIHHOTO MMPOCTPAHCTBA MPECTABISIOT
KOMITO3HUITMH U3 KAMHS B COYETAHNU C PACTUTEIHHO-
cThi0. @OpMY U IIBET DJIEMEHTOB MOAOUPAIOT TAKUM
00pa3oM, 4TOOBI MOTYEPKHYTh BBIPa3UTEIBHOCTD

kaxoro. C KaMHSIMU IPEKPACHO COUETAIOTCS XBOM-
HBIE TIOPOJIBI PACTHTENBHBIX (OPM, TAKHE KaK MOXK-
KEBEJIbHUK, COCHA, MMXTa. B TaHHBIX KOMIO3HIUIX
LIBET CBS3aH C MaTepHaIoM U (pakTypoii, co3aaromiue
Hepa3phIBHOE eIUHCTBO QOpMEI U 1BeTa [23], e
TrapMOHUYHBIC COUCTAHMsI U B3aUMOJICHCTBHE dJie-
MEHTOB IPU BU3YyaJIbHOM BOCTIPUSATHHU, OCS3aHUU
MOJIOKHUTEIBHO BIUSIOT HA HACTPOCHHUE YEIIOBEKA.
Just maaamadTHOTO apXUTEKTOpa BONpOoCh (u-
3MOJIOTHYECKHUX PEaKIUi YeJoBeKa Ha COYeTaHUs
U CHEKTpaJbHbIC [IBETA aKTyaJbHBI, TAK KaK TEM
WM MUHBIM 00pa30oM BIIMSIOT Ha (PYHKIIMOHAIbHbBIC
CHCTEMBI UeJIOBEKA.
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Canpl ¥ mapku, SBISIIOLNINECS JIEMEHTAMHU CO-
BPEMEHHOTO TOPOAA, «OKA3bIBAIOT MOJIOKUTEIBHOE
BO37IEHCTBHE Ha YENIOBEKA, CO3/aBasl SKOJIOTHUECKU
U 3CTeTHYECKH KoMpopTHYIO cpeny» [24, c. 125].
[IBeroBas maauTpa COBPEMEHHBIX NMPOEKTOB JIAHI-
madTHRIX apXUTEKTOPOB sIpKasi, KOHTpacTHas, JTU-
HaMu4Has. B kaduecTBe nmpumepa Ha CErOAHSIIHUI
JIEHb MCIIOJIb30BaHMs 1IBETA KaK OJJHOTO U3 CPEJCTB
CO3/1aHMSI BBIPA3UTEIBHOIO OOLIECTBEHHOTO MPO-
CTpaHCTBa SBJISAIOTCS yacTh JlanamadTHOro napka
BJIHX — nBerHuk «bosbiias kapTuHa moseily,
mwin «Ilomss Kanguuckoroy», cozmannoro B 2020 1.
(puc. 7) u smonckuii cax «ects uyBcTB» B KphI-
My (puc. 8): OyicTBO LIBeTa M TEKCTYp HAIOJIHSET
caj, Kaxaas AeTallb caja HaloJHeHa ITyOuHHBIM
CMBICJIOM, COOTHOCHUTCS C SIMOHCKOH (uinocodueit
u HeceT rapmonuio [25]. SAnounckuit can «llects
qyBCTB» co3laH B 2018 r. manamadTHEIM apXUTeK-
topom [Iupo Hakane.
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COLOR IN LANDSCAPE ART OBJECTS AS A MEANS
TO CREATE ATTRACTIVE PUBLIC SPACE
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The most important meaning of color in landscape art as a tool for harmonizing the spatial structure of public
spaces and its application pecularities are considered. The outstanding masters’ experience of the past and mo-
dernity is analyzed. The compositional principles of the space components interaction using color and light,
climate, shape, material, texture, vegetation are considered. The actual methods of applying color in practice
from the semantic component to the coloristic solution in the form of contrast and nuance as expressive means
are characterized. A study of the psychological and physiological effects of the color palette on the human senses
was made. Recommendations are given for creating a comfortable attractive public space through the competent
use of color as an art and science. Thus, the correct science-based color harmonies and landscape-visual design
of objects are created.
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he space around us consists of a palette of numer-

ous colors, so it is important to learn how to feel,
see in any element and, as a result, competently use
color as a means of expression in objects of landscape
art. «A conscious study of color images preserved
in memory helps to assess the impact of each color
and is both a pleasant and useful experience from
the point of view of practical work with it» [1, p. 2].
«Nowadays, the purposeful use of color in the com-
position of the design palette of parks, squares and
flower beds of urban areas is relevant, which is due
to changes in people’s aesthetic preferences and the
development of technology» [2, p. 34]. The color of
the park landscape, the garden consists of the col-
or coloring of plants, coatings, small architectural
forms, structures, paving. The influence of color
gives us the opportunity to identify the main compo-
sitional centers, rhythmic rows, contrast and nuance
in «objects of visual perception in their totality: city
squares, highways and streets, inter-settlement ter-
ritories, landscaped and natural areas intended for
recreation of the population» [3, p. 9].

Purpose of the work

The purpose of the work is to develop a figurative
vision of color in the elements of the surrounding
space, to learn how to apply these skills in the forma-
tion of coloristics of objects of landscape art.

«Colors hidden in the surrounding landscape
and giving it a mysterious atmosphere.
Lovely colors that touch the soul...»

Naomi Kuno

Materials and methods

In order to develop the skills of using color harmo-
nies, compositional techniques in landscape design, it
is important to refer to the experience of great minds,
canvases of artists, creative masters of past eras and
modern times, «to create their own palettes» [4, p. 8].
Painting and landscape art have been interconnected
since ancient times. The relationship between garden-
ing and painting can be traced throughout the history
of the existence of these types of art. One of the tra-
ditional ties was expressed in the desire of painters
to capture real-life gardens and parks. They reveal
not only general solutions to the composition of the
park space, but also individual landscapes [5]. «The
pictorial image takes into account the background,
environment, illumination. Le Corbusier believed that
color has value only in connection with the environ-
ment» [6, p. 29]. The park theme can be traced in the
romantic landscapes of Sylvester Shchedrin, where
the connection of the architectural composition with
the semantic basis of the park is seen (Fig. 1). As
well as in the canvases of V.A. Serov, K.A. Korovin,
AN. Benois, I. And Levitan. «The garden tradition
of Russian painters was supported by Claude Monet,
creating beautiful motifs in the images of his own
garden with water lilies, willows and exotic plants in
Giverny» [7, p. 10] (Fig. 2).
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Fig. 1. Romantic landscape. S. Shchedrin

Gertrude Jekyll introduced the laws of artistic
coloristics into landscape art. «The harmony of color
in the garden is a phenomenon of the 20th century. In
1908, Jekyll published her book «How to pick colors
in the garden». There she concludes that it is not so
easy to create a successful composition of flowers» [8,
p- 71. Jekyll showed her special attention to the impor-
tance of color selection by planning a special garden
with alternating orange, gray, gold, blue and green
areas. The landing plan of the gradient mixborder is
shown in Fig. 3 [8, 9]. The color palette makes it pos-
sible to see the content, the meaning of the concept.

Climate has a significant influence on the choice
of colors when designing objects. In countries with
hot climates, nuance, achromatic or cold colors are
used. Accordingly, in countries with a cold climate,
contrast and a warm color palette are used. In 1970,
Burl Marx used the theme of waves, where due to the
contrasting color in the paving pattern on Copacabana
Beach, he was able to express movement and show a
given theme (Fig. 4). The landscape compositions of
Burl Marx, which are close to the abstract painting
of Joan Miro, attract attention. The artist’s influence
can be seen in the abstract layout, color presentation,
paving pattern and the nature of plantings.

Contrast and nuance are among the most used
means of expression in painting, which cover various
levels of the organization of the picture plane: from
the semantic component to the coloristic solution.
This can also be seen in the objects of the garden
and park space, for example, the cactus garden of the
Davis family residence in El Paso, created by Marta
Schwartz, where the garden looks expressive and
bright due to the use of active color of the walls. The
garden uses bright, contrasting colors (red, purple,
purple, orange, blue, yellow, etc.) (Fig. 5).

«A comfortable place to relax is the space where
you get a charge of inspiration, where the colors,
lines, shapes of the landscape space are harmoni-

Fig. 2. The Garden in Giverny. Claude Monet

ous and evoke a spiritual response regardless of the
mood of the person» [2, p. 36]. Johannes Itten wrote:
«Sound gives the spoken word its radiance, and color
gives the form a special spirituality ...» [10]. Com-
positional techniques of using color can also be seen
in modern objects of landscape architecture on the
example of the park «Superkilen» in Copenhagen
[11] (Fig. 6). In the designed active space, the ease
and dynamics of forms are read, expressed in a har-
monious combination of air and the shining color of
the paving. The unusual design solution demonstrates
new compositional principles of interaction of space
components using color harmony. «Details of struc-
ture, color, texture and light are important not only
to give richness, variety and complexity to the lively
perception of the landscape, but also to give simplici-
ty and integrity to combine impressions» [12, p. 192].

Plant design is a special discipline in landscape
architecture and one of the methods of architectural
creativity. Vegetation is used not only as the main
means for a number of environmental reasons, it
influences the chromatic components of the natural
landscape, to delimit space, but also to create compo-
sitional coloristic effects in the landscape. «Often it is
the coloring of leaves and flowers that largely deter-
mines the nature of the garden. It is also influenced
by the location of the garden: the color of the local
soil, gravel, stone or brick, as well as where the sun
falls in the morning or evening and how many shady
places there are in the garden» [13, p. 26].

Color has both psychological and physiological
effects on a person. Associations also play a well-
known role in this emotional impact of colors [14].
Therefore, color compositions should be considered
as an abstract design element. «Your palette is the
whole world» [15, p. 2]. The variety of colors of the
surrounding world has always amazed the imagination
of man. Admiring the palette of nature, naturalists of
the past centuries sought to systematize its shades.
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LoC= Lderet zam
B8 = Brnchyy betti

Fig. 3. Gradient mixborders. G. Jekyll

Fig. 4. Copacabana Beach in Rio de Janeiro. Paving by Burle Marx
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Fig. 5. «Cacti maze» El Paso. Texas. Designed by: Martha
Schwartz

Fig. 7. Flower garden «Big Picture of the Fields» («Fields by Kandinsky»). VDNH. Moscow

The colors of the surrounding space are stored in
memory. Train yourself to notice the details and
colors that make up the environment [16, 17]. Be-
cause the deliberate application of color in practice
is necessary in creating a harmonious space. For
example, «green is neutral between warm and cold
tones. This is the color of physical balance, which
calms, relieves tension» [18, p. 6]. The green part
of the spectrum has the largest number of shades.
«Coloristics, based on the physical foundations of
color theory, is defined as the science of color. Color
design is the basis of the color perfection of land-
scape art and the human environment» [19, p. 4]. So
that this garden becomes a true paradise [20]. When
creating a spatial composition of a garden, park, it is
important to use the color rhythm of the elements, to
which the visitor easily adapts. At the same time, in
oriental art, for example, preference is given mainly

to monochrome. Knowledge of the laws of chiar-
oscuro and color not only makes it possible to design
expressive forms in space, but also makes it possible
to create a mood, an image of space according to the
time of year. In summer, in sunlight, you can end-
lessly admire the «dynamic» shadows from the trees.
In autumn, the rich colors of the crowns of trees and
shrubs are admired. When choosing a palette of small
architectural forms (MAFS) and vegetation, special
attention is paid to the combination of textures and
colors in harmony with the size of the space. If you
use a saturated color in the distance, it will reduce
the space and vice versa, transparent colors, harmo-
niously combined with the background, increase the
space. Leonardo da Vinci’s statements about the pre-
sentation of the color of plant forms are still relevant
today in the development of the design concept of
the project «...When composing trees covered with
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Fig. 8. Japanese garden «Six senses». Design by: Shiro Nakane. Sanatorium «Aivazovskoye»
Republic of Crimea

foliage, one should beware of repeating too many
times the same color of one plant protruding against
the background of the same color of another plant;
but always diversify them with a lighter, for darker,
or greener green» [21, p. 237].

One of the most popular design solutions for cre-
ating a comfortable public space is a pond. Visu-
alization of the motionless water surface and the
reflection in it of MAFS and plant forms, the color
of the sky has a positive and positive effect on the
human psyche. «lt is not true that water is colorless.
It is like a mirror reflecting all the colors of the world
looking into it. In still water, the reflections are almost
mirror-like, but they seem to be covered with a haze»
[22, p. 40]. The aesthetic value in designing an ex-
pressive space is represented by compositions made
of stone in combination with vegetation. The shape
and color of the elements are selected in such a way as
to emphasize the expressiveness of each. Coniferous
species of plant forms, such as juniper, pine, fir, are
perfectly combined with stones. In these composi-
tions, color is associated with the material and texture,
«the inseparable unity of form and color» [23], where
harmonious combinations and interaction of elements
in visual perception, touch positively affect a person’s
mood. For a landscape architect, the issues of human
physiological reactions to combinations and spectral
colors are relevant, since they affect human functional
systems in one way or another.

Gardens and parks, which are elements of a mod-
ern city, «have a positive impact on people, creating an
ecologically and aesthetically comfortable environ-
ment. The color palette of modern landscape architects’

projects is bright, contrasting, dynamic» [24, p. 125].
As an example today of the use of color as one of
the means of creating an expressive public space
is a part of the Landscape Park of VDNH with the
name «Kandinsky Fields», created in 2020 (Fig. 7),
Japanese garden in Crimea «Six Senses» (Fig. 8), a
riot of colors and textures fills the garden», «every
detail of the Garden is filled with deep meaning,
correlates with Japanese philosophy and brings har-
mony [25], created in 2018 by landscape architect
Shiro Nakane.

Conclusions

The practical application of color in landscape art
is one of the main tools capable of harmonizing the
spatial structure of public space. Therefore, it is ex-
tremely important to develop the skills of vision and
practical application of color, guided by the creative
methods of past eras and improving skills, taking into
account the current trends of the present day.
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